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A haunting new language
Zvi Lachman’s ‘Crossing Line’ explores the human condition

• By NERIA BARR

Z
vi Lachman’s exhibition, Cross-
ing Line, at the Rothschild Fine 
Art Gallery in Tel Aviv, offers a 
profound and unflinching explo-
ration of the human soul amid 

the harrowing din of violence and turmoil. 
It challenges its audience to confront not 
only the depths of human cruelty but also 
the quiet sparks of hope and endurance 
that flicker, even in the darkest of times.

At the core of the exhibition lies Lach-
man’s Tablets series, a triptych of wax
reliefs shaped in response to the unspeak-
able events of October 7. The works: Cross-
ing Line, Shelter, and Howl are raw, visceral 
articulations of the emotional and psycho-
logical scars left in the wake of conflict.

Reflecting on the exhibition’s central
piece, Lachman said: “In Crossing Line, I 
attempted to confront this question that 
has been tormenting me since the shock 
of October 7, through three distinct medi-
ums.” His inquiry, an attempt to capture 
the ungraspable, pulsates through every 
piece on display.

“At this moment, as we stand alert and 
cry out for the return of all the abducted 
individuals, it’s hard to identify that ‘cross-
ing line’ that might lead us out of this 
ongoing disaster into a new reality. There 
is no absolute victory. Since October 7, we 
have been increasingly exposed to what 
feels like sheer horror. The brutality and 
cruelty we have experienced, both directly 
and indirectly, have reconnected me to the 
history of human pain.”

The title piece, Crossing Line, draws
inspiration from Nicolas Poussin’s chill-
ing painting The Massacre of the Innocents, 
which depicts a mother’s desperate, futile 
attempt to protect her child from the hor-
rors of war. Lachman’s relief encapsulates 
the raw chaos and unrelenting anguish 
of this tragic moment, with the “crossing 
line” symbolizing shattered boundaries – 
life and death, innocence, and violence. 
Here, the line is not just a threshold but 
a rupture, a point of irreversible division.

Shelter, another key work, offers a con-
temporary reimagining of the iconic Medi-
eval Pietà. It is a mother cradling her child 
in a tender yet fierce embrace. The piece 
speaks to the primal instinct for survival 
and the unwavering power of maternal
love, even in the face of unimaginable 
adversity. There is a solemn grace in the 
way the mother shelters her child as if she 
is the last refuge and the final defiance 
against the encroaching storm.

Howl evokes a startling parallel between 
the roaring masculinity of Abraham Mel-
nikov’s The Roaring Lion and the mournful, 
feminine lament for the dead. Here, the 
lion’s roar is transmuted into a sorrowful 
cry that reverberates with the loss and 
grief of conflict – an unsettling sound that 
resonates long after the viewer has left the 
gallery.

THe exHIbITION’S centerpiece, Lach-
man’s Ecce Homo, is an evocative medita-
tion on suffering, resilience, and the rec-
lamation of humanity. The title, meaning 
“behold the Man,” draws from both the 
suffering of Jesus and the dehumanization 
chronicled in Primo Levi’s If This Is a Man. 
Lachman describes the work as part of his 

ongoing effort to “raise the face from the 
ashes” and “return and establish a man” 
in the wake of the October 7 attacks. The 
sculpture stands as a poignant metaphor 
for humanity’s struggle to rise from the 
ashes of violence, to reclaim dignity in a 
world that has tried to erase it.

As Lachman reflects on the broader scope 
of his work, he acknowledges the immense 
challenge of conveying something of this 
brutality, which shatters humanity and 
threatens to annihilate it, while simultane-
ously striving to preserve the human spirit 
and give it expression. This is the profound 
tension that runs through the exhibition  
–a struggle to hold on to what is most 
human, even as it is relentlessly tested.

Lachman’s Broken Time war journal 
offers a deeply personal and intimate look 
into the psychological and emotional toll 
of conflict. The journal, through portraits, 
landscapes, and animal figures, functions 
as a seismograph of Lachman’s inter-
nal world, capturing the anxieties, fears, 
and uncertainties of living through such 
tumult. The journal is a raw, unfiltered 
expression of the inner chaos that mirrors 
the violence outside.

The exhibition also features a collection 

of bronze sculptures – Passion, Survival, and 
Collapse – inspired by Pieter bruegel the 
elder’s The Parable of the Blind. These sculp-
tures explore the tensions between lin-
ear and circular movement, creation, and 
destruction, asking whether we can ever 
truly escape the cyclical nature of human 
suffering. Lachman’s mastery of form and 
texture creates an unsettling rhythm in the 
works, a pulse that echoes the fragility of 
existence.

The exhibition also includes Self-Portrait 
with Theodor Herzl, a striking work that 
raises profound questions about identi-
ty, memory, and belonging in a fractured 
world. In this self-portrait, Lachman places 
himself alongside Herzl – the founding

father of modern Zionism – evoking a 
sense of continuity and rupture in equal 
measure. The piece asks: Where do we
stand in the long arc of history, and how 
do we define ourselves when the world 
around us is collapsing?

“The shock and silence that gripped us 
require us to use a new language,” said 
Yaniv Shapira, the curator of the show. 
“In Lachman’s works, the attempt to cap-
ture the moment and, at the same time, 
previous times – perhaps all of time – is 
evident.”

Crossing Line is an unforgettable exhibi-
tion, especially now, when we are all look-
ing for a little hope. Lachman’s masterful 
interweaving of historical and contempo-
rary references, coupled with his meticu-
lous exploration of the human condition, 
creates a deeply stirring experience – both 
intellectually and emotionally. It is a call to 
reflect, to grieve, to heal, and to ultimately 
transcend the darkness.

Zvi Lachman, Crossing Line, Rothschild
Fine Art Gallery, 2 Maor Moshe St., Tel Aviv. 
For opening hours and more details, visit
www.rgfineart.com

‘Private Lives’ makes a hilarious smash
The Hebrew version of the 1930 play by Noël Coward, is very entertaining

THEATER REVIEW
• By GADI ZAIG

Tel Aviv has always 
been a hub for great 
theater, and that 
continues to be 

demonstrated with  Private 
Lives, a play being put on by 
the Yoram Loewenstein Per-
forming Arts Studio, which 
started its performances in 
late December.

Written by english play-
wright Noël Coward in 1930, 
this modernized production 
is directed by Matan Shavit, 
a professional actor at the 
Habima Theatre.

The comedic play “deals 
with two couples on a 
dreamy honeymoon while 
at the height of the most 
romantic moment of their 
lives... until they run into 
their exes who just happen 
to be staying at the same 
hotel,” the Tel Aviv produc-
tion’s synopsis says. “What 
happens next is passions 
reigniting, characters burn-
ing of jealousy, and what 
was supposed to be the ideal 
vacation now turning into 
a battleground of love and 
hate.”

“Directing is very challeng-
ing because you’re essential-
ly in charge of a lot of differ-
ent elements,” Shavit told 
The Jerusalem Post. “You have 
to manage dialogue with 
the lighting, the costume 
departments, the makeup, 
the actors, the music, etc. 
but when it works, it’s an 
amazing feeling.”

The director always makes 
new discoveries through 
the talent of the actors in 
his process of directing the 
show. “In the rehearsal 
room, I always discover new 
things about the play that 
I wasn’t aware of. It doesn’t 
matter how much prepa-
ration you do prior; many 
ideas can only be discovered 
through actually meeting 
and rehearsing with the 
actors.”

When asked about his 
favorite part of being a direc-
tor, Shavit said it’s when 

audiences finally come to 
see something he’s invested 
a lot of time and effort into.

“I imagine this whole expe-
rience is a lot like making a 
new life. It’s like my ‘baby,’” 
he said. “‘Cause for the past 
three months, maybe not 
nine like a pregnancy, I nur-
tured and crafted this whole 
thing, and now suddenly it’s 
now out to the world.”

DIReCTING COMeDY is 
very challenging, Shavit 
said, because it’s “a genre 
that works a lot with tim-
ing. The punchline has to 
be timed perfectly, and the 
actors need to have great 
comedic sense to pull it off.”

And the actors certain-
ly don’t disappoint in that 
area, because all five of them 
had us laughing hysterical-
ly. Dali Shachnaey (elyot), 
Naya bienstock (Amanda), 
Itai Tarnaruder (Victor), Niv 
Shitrit (Sibyl), and Inbal bar-
Lev (Louise) all made the 
performance as funny as 
it was (Shitrit and bar-Lev 
alternate the roles of Sibyl 
and Louise depending on 
the show).

Shachnaey was powerfully 
energetic and devious in his 
role, and bienstock’s phys-
icality and star power got 
the whole crowd’s attention. 
Tarnaruder had the audience 
laughing with his cleverly 

when I saw it in London, 
I noticed a specific kind of 
direction that I would also 
say is a bit outdated. When 
I left the theater, I thought 
maybe I made a mistake in 
choosing to direct this. It 
was too outdated, in my 
opinion.”

However, Shavit saw this as 
an opportunity to challenge 
himself as a director, to give 
his take on the play and to 
do something new and dif-
ferent in a british work that 
wasn’t his cup of tea.

“I brought the entire play 
that was written in 1930 to 
today’s standards – in char-
acter design, type of music, 
etc. It all takes place in the 
present. There’s even [spoil-
er alert!] a rap battle between 
two characters who are 
fighting, [which I arranged] 
by adjusting a bit of the 
dialogue; and they’re even 
holding microphones – like 
what happens in  Hamilton. 
We decided to use elements 
such as electronic music, 
dubstep, and spoken word – 
areas that are more ‘street’ in 
today’s world.”

Shavit said that peo-
ple “have to come see this 
show, because this play is 
like a mirror to the relation-
ships we have in real life. 
It particularly gives a really 
good representation of com-
plex relationships between 
men and women, but it can 
also be about a relation-
ship between two men, or 
two women: The dynamics 
shown here are universal. 
Anyone, to a certain extent, 
can find themselves in one 
of the characters.”

If you want to take your 
mind off the current war in 
the Middle east, this new Tel 
Aviv production of Private 
Lives will have you laughing 
for much of its 1 hour and 40 
minute runtime.

Performances, which are 
in Hebrew, run until Janu-
ary 26. Tickets can be bought 
at  https://www.studioact.
co.il/. Follow the production 
on their Instagram @private_
lives_studioact.

Heroism and Heroes
The 2025 Hebrew Children’s Theater Festival 

to take place in London this month
• By NERIA BARR

The seventh annual 
Hebrew Children’s 
Theater Festival in 
London will take 

place later this month, under 
the theme “Heroism and 
Heroes.” Organized in collab-
oration with the World Zion-
ist Organization (WZO) and 
the Israeli Hour Theater, the 
festival aims to strengthen 
Jewish identity and connec-
tions to Israel within the Jew-
ish community across the UK.

Over 80 performances are
planned during the festival, 
highlighting stories of cour-
age and resilience, inspired 
by extraordinary tales that 
have resonated deeply since 
the war began.

Selected productions
include Israeli Champion (the 
personal story of Oren Smad-
ja), Fated to Live (the remark-
able Holocaust survival story 
of Avraham Auerbach, mark-
ing International Holocaust 
Remembrance Day), and pro-
ductions for young children 
such as Peter Pan and The Lion 
and the Mouse.

A delegation of actors –
along with Israel’s nation-
al judo coach and Olympic 
medalist Oren Smadja, and 
Sherry Aryeh, marketing 
director of the Israeli Hour
Theater – will travel to Lon-
don at the end of January to 
participate in the event.

Matan bar-Noy, chair of 
the WZO, remarked: “This 

year’s theme, ‘Heroism and 
Heroes,’ connects directly to 
the 80th anniversary of the 
liberation of Auschwitz and 
honors those who displayed 
extraordinary bravery, both 
in the past and in the cur-
rent conflict. The festival is 
dedicated to the ever-grow-
ing generation of heroes and 
to those safeguarding Jewish 
and Zionist values worldwide, 
especially during these par-
ticularly challenging times.”

The festival will open with 
a keynote by Smadja, sharing 
his inspiring life story, which 
forms the basis of the play 
Israeli Champion. Smadja’s 
journey from a shy young boy 
in the town of Ofakim to an 
Olympic medalist exemplifies 
how determination, persever-
ance, and hard work can lead 
to incredible achievements.

With the unwavering sup-

port of his father, he turned 
setbacks into successes and
learned that battles can be 
won in many ways. During 
the opening event, Smadja
will also speak about coping 
with the loss of his son in 
combat in Gaza and the resil-
ience and optimism required 
to move forward.

To mark International 
Holocaust Remembrance
Day, Sherry Aryeh will pres-
ent Fated to Live, based on the 
story of her father, Avraham 
Auerbach.

The play revisits Auerbach’s 
childhood in Krakow under 
the false identity of Arthur 
Auerbach, depicting his jour-
ney from a happy boyhood to 
surviving in a bunker during 
the Nazi occupation, and the 
hope he found in the kind-
ness of strangers. This is a 
story of survival against all
odds, and of courage, faith, 
and the determination to
build a new life and family 
in Israel.

For younger audiences, the 
festival will feature Peter Pan, 
aimed at ages six to 10, as 
well as The Lion and the Mouse 
(ages three to seven), a special 
adaptation of Aesop’s fable.

The diverse lineup aims to 
inspire audiences of all ages, 
say the organizers, celebrat-
ing acts of heroism both past 
and present while fostering a 
strong sense of identity and 
unity.

AVRAHAM 
AUERBACH and 
Ben Zabludowski 
(Redi Rubinstein) 

(Bottom) 
‘ISRAELI 
CHAMPION’ 
(Redi Rubinstein)

PRIVATE LIVES actors (from L): Itai Tarnaruder as Victor, Naya 
Bienstock as Amanda, Niv Shitrit as Sibyl, and Dali Shachnaey 
as Elyot. (Redi Rubenstein)

‘NARROW BRIDGE’ (Avraham Hay)

DETAIL FROM ‘Shelter’ (Avraham Hay)

‘ECCE HOMO’ (Avraham Hay)

DIRECTOR Matan Shavit (Noa 
Nir)

timed line deliveries, 
and Shitrit also drew 
immense laughter with 
her comedic timing and 
performance. And bar-
Lev, who played French 
hotel maid Louise that 
night, had the audience 
cracking up without 
speak-ing a word of Hebrew.

When he discovered 
that he was going to 
direct the play, Shavit 
traveled to Lon-don to see a 
version of Cow-ard’s 
comedy.

“The play is british, which 
means that the comedy itself 
is very british,” he said. “And 
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